open-air markets, and higher-class book, art and antique dealers.4 Johnston-Saint was instructed to keep detailed records of activities and expenses,5 and his reports offer a fascinating account ofcollecting on a scale and on behalf ofa single individual which is almost inconceivable barely sixty years later.6
Wellcome, whose fortune had been built on his pharmaceutical business,7 devoted the last forty years of his life to amassing material, a small portion ofwhich was put on temporary display in 1913, while the rest remained in packing-cases; his vision of a museum ofmankind was never realized.8 Wellcome insisted on being kept informed of the details of potential and actual purchases, and Johnston-Saint's and other agents' accounts, reports, and correspondence in the archives of the Wellcome Institute for the History of Medicine often contain his notes and responses or reveal his underlying concerns.9
Wellcome's interest in the instruments, equipment, books, manuscripts, graphic prints, and photographs which he and his agents collected was primarily in their relation to the progressive development of medical and anthropological history and their association with significant individuals in the disciplines. 10 Rarity was desirable" 1 but not of paramount importance; it was often difficult to determine just how rare an object or book was, beyond the combined personal experience and recollection of the agent and Wellcome.'2 Aesthetic quality was not necessarily a concern; for a collector whose interest lay in the subject, a damaged or soiled engraved portrait secured for a paltry price, or, still better, a group of prints purchased for the price ofa single one items.14 Often, the specific provenance cannot be established for many of the prints today included in the Iconographic Collections at the Wellcome Institute. 15 For instance, one might conjecture that prints of famous French physicians might have been included in a group purchase made by Johnston-Saint from the print stalls he visited along the Seine in 1927, but definite proof is elusive.'6 However, for one print, and one of remarkable quality in the context of Wellcome's collecting practices, provenance can be determined from the Johnston-Saint reports: Vincent van Gogh's portrait of Dr Paul-Ferdinand Gachet.
In 14 In Johnston-Saint's report listing purchases made in Paris in October 1927, he describes the scene along the Seine to Wellcome: "The objects purchased in items 12-16 were purchased from many of the stalls situated on the Seine banks and entailed many hours of search. These stalls are similar to the Caledonian market in England and no receipts are given.. " Reports, 1927 Reports, 1927. approach was dual. An offer to purchase significant items was augmented by an appeal to the family's desire to preserve Gachet's name for posterity by offering to preserve donateditems in the context ofa museum devoted to the "history ofmedicine and allied sciences throughout the world from prehistoric times"; Johnston-Saint was ultimately successful in both approaches.21
Amidst the magneto-electrical apparatus, areometers, surgical instruments, and professional effects, such as a stamp for heading prescriptions and a brass door-plate, which were purchased and donated from the collection ofthe deceased Dr Gachet, was a certain " 'L'Homme a la Pipe' [Dr Gachet] gravee par van Gogh", secured for 700 francs (converted for Wellcome by Johnston-Saint into English currency at £5 16s. 8d.)22 Given the context of his collecting practices, it is doubtful whether Wellcome appreciated the art-historical significance of the print; it represents van Gogh's only etching, dating from May 1890, which was initially printed on Gachet's private press.23 Gachet was himself an artist and an enthusiast of etching, and a friend of Camille Pissarro, Jean-Baptiste-Armand Guillaumin, and Paul Cezanne, whose experiments in etching had also been encouraged by Gachet.24
Van Gogh had gone to Auvers-sur-Oise, a town north of Paris, in May 1890, following a period in the asylum at Saint-Remy. Gachet, who had prior experience of treating patients with mental illnesses, had agreed to a request from Theo van Gogh, the artist's brother, to keep an eye on Vincent.25 It was the artist Pissarro who had initially suggested that Theo van Gogh should contact Gachet. 26 Gachet's own theory of the treatment of mental cases strongly emphasized the value of occupational therapy as a means of re-integrating patients into society.27 Putting his theory into practice, Gachet offered himself and his family members as models for Vincent.28 The painter also had a standing invitation to dine at and come to Gachet's 21 The Museum letterhead reads "The Wellcome Historical Medical Museum: A Collection illustrating the History of medicine and allied science throughout the world from prehistoric times." For the contents of the initial instalment see 'List of Collection of the late Dr. Gachet. Bought from M. Gachet. 6th October 1927,' Reports,1927. After Johnston-Saint's initial meeting with Gachet, he noted "A number of things were presented; the remainder he priced at a figure which was really nominal .... Dr. Gachet told me that he was very glad that his father's things were coming to this Museum, and that later on he would consider letting us have some pictures, diplomas, decorations and other objects which are connected with his father and his work, and which are at his house in the country. He asked me to come down to see them next time I am in Paris. Dr. Gachet is a man who in all probability will be of extreme use to us in the future, and he was extremely kind to me in every way." 'Brief report on 48 In 1931, Gachet approached Wellcome in the hope that the museum would publish his illustrated article on his father.49 This article was to portray Gachet pere as an etcher, not as a medical man. In contrast to his other letters, written in French with a flourishing hand, Gachet had this letter translated and typed;50 his intent in departing from his usual practice was to show that his proposed manuscript would be supplied ready for an English-speaking audience and thereby would cause the museum no trouble. Through Johnston-Saint, Wellcome declined the offer, stating that there was no certainty of publishing it in the near future.5'
At that date, the museum was in no position to be publishing because it was understaffed and the personnel were confronted with large quantities of unsorted material and lack of space, while the collecting of new material continued unabated. 52 The negative response also betrays Wellcome's primary concern with his collection as a museum of mankind and his only secondary interest in the aesthetic value of items. 53 His interest in Gachet lay in the items associated with Gachet's medical practice;54 the subsequent emerging fame of Gachet as a printmaker and friend of the impressionists was a chapter tangential to his own grand scheme.
As a fine-art and art-historically important work, the van Gogh etching is an extraordinary item, given the context of Wellcome's collecting practices. 
